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Auditoria magazine is circulated to 8,000 readers worldwide, bringing together the views and 
ideas of leading experts in the area of entertainment-venue design, operations and technologies. It is 
published on an annual basis in August, providing ‘must-have’ information to the industry.

‘Auditoria’ 2018
The 2018 edition (published in August 2017) will continue in the same format as the previous issues 
featuring in depth reports on the latest new facilities, refurbishment projects, market trends and 
products/services innovations. It is the definitive reference guide to theatres, performing arts centres, 
arenas and convention centres worldwide!

 

GRACE FARMS

Amazing

Echoing the landscape in which it sits, the River 

building at Grace Farms in Connecticut merges 

indoor and outdoor space in a venue designed  
to bring the community together

 

GRACE FARMS
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BY BRIAN LIBBY

O 
ne hour’s drive north of New York City is an oasis – a venue that fuses indoor and outdoor space and is able to host a variety 

of artistic, religious and community 
events. Previously a patchwork of small 

farms (and originally earmarked for 
re-zoning for a residential subdivision), 

the 80-acre property now known as 
Grace Farms is the picturesque home to 

the River building, designed by Pritzker 
Prize-winning Japanese architect SANAA 
(assisted by New York’s Handel Architects) 
as a long, winding succession of glass-
ensconced spaces.“We wanted a building that would 
blend in with the natural surroundings 
and draw people into the landscape,” 
explains Sharon Prince, president of the 
Grace Farms Foundation, “while also 
supporting and enhancing the Foundation’s 
hope of creating an open space for people 
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Auditoria loves…
…the Elbphilharmonie – a distinctive concert house that is  

aiming to become a new cultural hub in the city of Hamburg

D 
espite a troubled construction 

process, the finishing touches are now 

being made to the Elbphilharmonie 

– an impressive new concert house 

built on the site of one of Hamburg’s 

historic docks. Due to open in January 2017, the 

Elbphilharmonie was designed by Herzog & de 

Meuron and features a striking juxtaposition of 

industrial brickwork lines and sweeping glass curves. 

Work on the Elbphilharmonie (which was covered 

in Auditoria back in 2013) began in 2007, although 

legal disputes between municipal organizations 

and property developers delayed progress on the 

venue significantly – increasing the project cost and 

pushing back the completion date on a number of 

occasions. Following the resolution of the dispute, 

shell construction was completed in November 2013, 

the glass façade was completed in January 2014, and 

the roof was finally sealed in August of the same year. 

The Elbphilharmonie contains three concert halls, 

a 250-room hotel, 45 residential apartments and a 

public plaza that offers 360° views of the city. 

The new Grand Hall, which can seat up to 2,100 

people, is situated 164ft from the ground, and follows 

the vineyard design concept, with the orchestra 

located in the middle of the auditorium. In order  

to soundproof the venue, the decoupled, 12,500-ton 

hall sits on 362 large spring assemblies. Acoustician 

Yasuhisa Toyota developed a special material for the 

inside of the hall – the White Skin – which consists 

of 10,000 gypsum fiber panels made from a mixture 

of natural plaster and recycled paper.

Accessible via the public plaza, the Recital 

Hall is a shoebox venue featuring flexible podium 

technology and seating for up to 550 people. Also 

acoustically decoupled, the Recital Hall is located in 

the glass section of the building and sits on 56 spring 

assemblies. The third and smallest auditorium, the 

Kaistudio, seats 170 people. 

The Elbphilharmonie’s glass façade is formed 

of 1,100 individual panes – the majority of which 

are individually shaped. Basalt gray reflective dots 

reduce sunlight heating of the surface and create 

a shimmering visual effect. The roof silhouette is 

formed by eight spherical, concavely bent sections.

When it opens next year, the Elbphilharmonie 

will serve as the permanent home of the NDR 

Symphony Orchestra. n

BEN SMITH
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“ Your publication is first-rate. I find each 
article to be informing and well written, 
and I thoroughly enjoy reading Auditoria 
from cover to cover” 
Glenn Plott, Cincinnati Opera
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CIRCULATION

The key to effective display advertising is reaching your 
target customer base. This is where Auditoria’s handbuilt 
circulation of 8,000 readers worldwide is unique. 

The task of our dedicated publishing services team is to 
identify and target cities, groups and venues at the earliest 
stages of project proposals. This ensures your commercial 
messages in Auditoria reach the project decision makers 
just when they need the information.

Each issue of Auditoria is sent to more than 8,000 qualified 
end-user readers across the globe – each on a named, titled, 
individual basis. 

With a proven ‘pass-around’ figure of between three and 
four readers per copy, Auditoria reaches in excess of 
40,000 individuals in the market.

Your market
Auditoria is distributed throughout North 
America, Europe, Japan, the Pacific Rim, 
Australasia and the Far East, and to selected 
organisations in other parts of the world. 

Our readers
Our targeted, qualified readership includes: 
•  facility owners/operators of theatres, concert halls and 

performing arts centres
• national arts bodies/commissions
• arts and cultural councils
• mayoral offices
• cinema/multiplex operators
• event organisers/producers
• city-development departments
• government authorities
• concert promoters
•  leading associations (such as IAAM, ESTA, USITT and 

WCVM)
• architects, key contractors and installers
Plus Bonus distribution at the leading industry events, 
including the ISPA Congress, New York City

8,000

 

MULTIPURPOSE VENUES

Main: Champions Tennis  

at the Royal Albert Hall  

– a venue not usually 

associated with sports 

Inset: Chess boxing and 

poetry slam are just part 

of the Royal Albert Hall’s 

diverse programming

The idea of going to an opera 

house to watch sports might seem 

unusual, but it could be the key  

to ensuring venue longevity
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BY GIOVANNA DUNMALL

W 
ith the growing trend for 

venues to host everything 

from sports to e-gaming, 

the modern auditorium 

has needed to become 

increasingly multipurpose and flexible, offering 

different configurations (and catering to varying 

audience sizes) for a wide range of events. The 

trend is such that even historic and iconic 

music performance spaces have got in on the 

act, adapting to host a wide range of events and 

attempting to become accessible to as wide a 

cross-section of the population as possible.

A case in point is the Royal Albert Hall. Built 

in 1871 to promote the arts and sciences, this 

5,000-seat auditorium in Kensington, London, 

is known for hosting one of the world’s highest 

profile classical music events – the Proms. But it 

also plays host to the Champions Tennis event 

every December, rock concerts, boxing matches 

and Cirque du Soleil extravaganzas. “And that’s 

just in the main auditorium,” explains Lucy 

Noble, director of events at the Royal Albert Hall. 

“In our other spaces we’ve recently held chess-

boxing, a graffiti exhibition, the national poetry 

slam finals and an international skateboarding 

competition. In that sense, there’s nowhere else  

in the country quite like the Royal Albert Hall.” 

Multi 
tasking
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ACOUSTICS

Going electro

The audio system for the 1,600-seat hall in the Harbin 
Grand Theatre utilizes two 
permanently installed speaker 
systems. Photo: Adam Mørk

The selection of a sound system for  
a striking new building complex  

required unconventional thinking

 

ACOUSTICS
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KLING & FREITAG

W ithin a short period of time, the Harbin Grand Theatre in China received two very important awards: the Building of the Year 
Award 2016 from ArchDaily, and the World 
Architecture News Performing Spaces Award 
2016. The building, which was designed by 
MAD Architects from Beijing, was also chosen 
from 3,000 projects as Cultural Building of 
the Year 2015 by readers of ArchDaily. The 
concept for the Kling & Freitag sound system 
in the large, 1,600-seat hall is also noteworthy. 
Depending on application, a choice can be 
made between the K&F Sequenza 10 line array 
system and a sound system with point sources 
from the K&F Access product range. The entire 
audio system was implemented redundantly, 
uses Dante and analog signal transmission, and  
features K&F SystemAmps from the PLM+ series.

The Harbin Grand Theatre building complex, 
designed as a ‘cultural center of the future’, has 
a close connection with the city of Harbin and 
is home to two opera and theater halls. The 
outer shell of the building consists of specially 
manufactured aluminum panels on a steel 
structure and curved skylights. To withstand 
the extreme weather conditions that are typical 
of the region, a flexible thermal insulation was 
also created. 

Offering aidOutfitting a theater or opera house with 
electroacoustic systems is not always desirable 
– and is even completely rejected in some 
venues. Depending on the performance, the 
experience of the speaker or actor, and the 
architectural space, conditions usually provide 
for good, natural speech intelligibility for the 
audience. But the demands on acousticians are 
increasing. There are a number of occasions  
and external circumstances that make the use  
of electroacoustic aids desirable – or even 
essential. With performances of classical, staged 
spoken word or musical theater, for example, or 
in areas without suitable room acoustics, or for 
drama productions with a substantial amount 
of live music, it is difficult to get by with 
microphones, amplifiers and speakers. The size 
of the room and the maximum number of 
audience members is also very important. 

Most audience areas are not limited to 
a single floor level. To prevent excessively 
increasing the distance between the edge of 
the stage and the audience, the audience is 
distributed throughout the room – through the 
use of additional tiers, box and balcony seats. 
In historical theaters, the maximum distance 
between stage and audience tends to be limited 
to 40-50ft, which provides improved visibility 
and acoustic advantages. In a new project such 

Each edition of Auditoria provides us with a way 

of maintaining connections with a wide range of 

performance spaces and theatre makers around the 

world.  The magazine covers issues and trends that 

are important to us as facility managers and theatre 

practitioners such as events, facility design, operations 

and technology.

Simon Dwyer, Acting Building Services Manager, Sydney Opera House
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RATE CARD
AUDITORIA 2018 ISSUE
Technical Features: Sound and Lighting, Seating, Stage Systems, Stage Safety, Ticketing & Access Control
Published: 6th August 2017
Copy Deadline:6th June 2017

ADVERTISING RATES
•  Special positions (covers, page facing contents, cover mounts, etc) are available on request
•  Rates apply to full-colour (4-colour CMYK) 

 Advert type Rate Size 
 Double-page spread £5850 430mm (w) x 275mm (h)+ 5mm bleed
 Single page £4600  215mm (w) x 277mm (h) + 5mm bleed
 Half page £3150 183mm (w) x 115mm (h)

Editorial opportunities
All advertisers are invited to submit a fully-illustrated feature article of 1 to 3 pages within our dedicated 
products and services section. Working with the editorial team, your contribution is presented to Auditoria’s 
readership in the best possible format – as an editorial feature within Auditoria!

Our Reader Inquiry Service has sales leads processed on a weekly basis and sent with full contact details direct 
to you by email

Contact: 
Damien de Roche, publication director, damien.deroche@ukipme.com,  
t: +44 (0)1306 743 744 f: +44 (0)1306 742 525


